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AIDS is a problem which we all must face. There are people who �ght against the 
illness in a direct way and there are people in whose lives the virus lives in the 
shades. 

At MetÆfora 10 young artists of di�erent nationalities and cultures have worked 
this topic, each one from his/her point of view. Many of them they have never met 
anybody with the AIDS, nor have known its presence close by. Nevertheless, it has 
been a touching experience to see how all of them have found a way to express 
their worries and fears regarding this topic. 

We all have a voice and must use it in the struggle against menace of AIDS.

The International Workshop is a full-time studi-based course of Contemporary Art.
 The pro�le of a typical student on the International Workshop is that of a young 
person aged between 19 and 35 years of age, beholder of a degree in Fine Art, Design, 
Architecture or similar. It could also be a person with some experience in art (min. A-levels) 
who is preparing entry to higher art or design education (graduate or port-graduate). 
Students come from di�erent countries, and the particularity of the course is exactly its 
international atmosphere
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The thirty three trees in this installation 
represent the thirty three million people 
worldwide living with HIV. 

On each leaf is written ‘respect and 
protect’, the World Aids Day slogan in 
the UK for 2008, in one of thirty three 
languages. 

The suspension of the trees invokes 
thoughts of the fragility and tenuous 
nature of life, while recognising the 
support needed by those carrying the 
virus. The trees themselves symbolise the 
message of hope, of life, and of strength 
in togetherness.

Mix Amylo
England
(Instalation: paper, branches)



This work brings the cross of Jesus Christ and 
the condom together.
 
“The necessary prevention against the AIDS 
threat is not to be found in fear, but rather in 
the conscious choice of a healthy, free and 
responsible lifestyle” (Pope John Paul II to a 
Vatican AIDS conference, 1989). 

In this speech, the Pope made a diagnosis: 
condoms increase sexual immorality, and 
sexual immorality increases the spread of AIDS. 
The logical treatment for sexual immorality is 
Christian marriage, ýdelity and chastity.

His call for true love is a good one, but the 
idealism clashes with the practicality of real 
life. Scientiýc studies show a decrease of 
infected people in areas where condoms are 
promoted. Lives are saved because of the use 
of condoms. In the Pope´s call for a healthy, 
free and responsible lifestyle the condom 
therefore ýts perfectly. 

Erik Van der Gaag
Holland
Photograph 
(condoms, wood)

In January 2005 Juan Antonio Martinez Camino, 
spokesman for the Spanish Bishops Conference told 
reporters after a meeting with Health Minister Elena 
Salgado that “condoms have a place in the global 
prevention of AIDS.’’ But in a few days the Spanish 
Church was overruled by the Vatican. They said that his 
words were misunderstood and that their view has not 
changed.

Unto this day they still condemn the use of condoms.
1st of December 2008.



“Unbearable Lightness”
Plaster, Fabric, Printing Ink

 For the individuals infected by the virus, living with HIV is an uncomfortable existence. This discomfort is magniýed 
when infected individuals are forced to sleep on the street due to lifestyle choices, or the high cost of medication causing 
them to lose their homes. In my installation, I demonstrate this discomfort with the use of a plaster pillow and a thin white 
sheet. The sterile feel of the white on white imagery is meant to mimic that of a hospital or clinic where patients must go 
to receive treatment. At the bottom of the fabric is the image of a Barcelona sewer grate. This serves as a reminder of 
the people living in the streets who are offered glances instead of help and who are walked over as if they were nothing 
more than a stamp in the sidewalk.   

Linda Fernandez
US

Instalación
(Plaster, printed fabric)



AIDS, a well-known disease and yet unknown, has 
been a notable issue for decades. To trace back, 
why people put so much effort and bring it up again 
and again? The reasons are mostly from the fear of 
the unknown.

Because AIDS was not recognized until 80s, and 
now, still, there is no any cure for it. The AIDS 
patients are hoping everyday, hoping that there will 
be a cure next day. Their lives are going through 
a lot of suffering, and most of them will die soon. 
Therefore, as time goes by, they get more anxious 
and anxious, hoping and losing hope at the same 
moment.

Hourglass, a visible process to see how time passes. 
Time passes by water dropping down through the 
narrow. Little by little. Red liquid symbolizes the 
bleeding process, the blood of the AIDS patients. 
They need to be embraced, need to be loved. 
Every second for them is like blood dropping down 
to the vastness. In another hand this process also 
metaphors sex and blood transferring which are the 
most of the ways to get HIV. Through this project to 
raise the concern of the people about this issue. 

Yuan Wen, Wang
Taiwan
Hourglass
(condoms, colored liquid, 
transparent strings)



Life is a continuous journey, ýlled with challenges  
and obstacles that penetrate us when we least ex-
pect them to. No matter what situation is thrown our 
way, we as humans must always ýnd a way to adapt 
and overcome. Our lives are always evolving, going 
in directions that were not perceived to be the future 
we had thought or planned for. A single decision, that 
at ýrst seemed to be simple, or innocent can turn a life 
upside down, a decision like not wearing a condom.  
We never  know what tomorrow will bring, but what 
ever comes our way we must embrace and contin-
ue to grow. Pain, suffering, sickness, disease are all 
things that will inevitably come to us all at one time or 
another.  In times of struggle there are only two things 
that one can do, give up or adapt and overcome.
For the exhibition, I have erected a tower made 
from wood. The tower will stand nearly three meters 
high(can be adjusted to ýt the room), and stretch out 
on the þoor. The tower will consist of  25 squares 
25cmx25cm. Each square representing a different 
phase or journey in life. Always growing always over-
coming obstacles. Each square is connected, but 
reaches  in a different direction to the next, evolving 
into one life. Holding on for the future and not letting 
go of the past.

David L Bell
Estados Unidos

Instalación (madera)



I chose to focus on joy.  Though my project began with 
a very important element of collective oppression, as my 
paper people came to life, they were undeniably dancing.  
So i decided to liberate them instead and let them wind their 
way freely through the space.  Though i also experimented 
with a mulitcolored set of ýgures, i chose to make all the 
silhouettes red, to more intentionally represent the HIV/
AIDS community.   As i ýnished the piece, i worked more 
deliberately to let the ýgures dance, and i based many of 
the images on forms from dance around the world, as well 

as trying to capture casual movements that the average 
person makes during the day.  Some of the ýgures are 
very sensitive and emotionally expressive, others are 
more still, and each one genuinely seems to have an 
individual personality!  The message has become one of 
hope, a celebration of the resilience of humanity in the 
face of whatever we may face.  Suspended in the air on 
a lightweight thread, they are always slightly moving, and 
always connected to each other. 

Caroline Wilson
US
Installation (paper)



There are so many thoughts, feelings, ideas and associations 
around this dangerous virus. I tried to isolate for myself 
one strong value that I felt would represent my personal 
reþections and at the same time be relevant to all of us as 
human beings.

“Sex kills” is perhaps too strong for a title, never the less, I see 
it as a warning sign, a conscious understanding that having 
sex needs to be respected and practised responsibly

Ron Erlich
Israel

Protection
Instalación (latex, plaster, spray paint)



The work consists of two posters and two 
objects. Both posters have the headline “?Te 
proteges?” (Do you protect yourself?), al-
luding to sexual information campaigns and 
their call for use of condoms. However, the 
posters do not teach how to use condoms 
for safe sex, but how to use them for protec-
tion against information by making earplugs 
and blur visioned glasses out of condoms. 
The actual objects; the earplugs and glasses, 
are presented in front of the posters. The ap-
proach is humoristic and addresses the igno-
rance and neglect of AIDS in our community, 
both on an invidividual and a structural level.  

Simon Hilliges
Sweeden 
Do you protect yourself?
Posters (pen drawing, photoshop 
print, condoms, newspaper, glasses)



Rebecca Krisel
France

“Sterile Mobility”, 
Photographs (Digital prints)

“Sterile Mobility” is a series of seven digital photo-
graphs that portrays the necessity of sexual protec-
tion between individuals today. The sterile aspect 
suggests an idea of cleanliness and the unused; 
more speciýcally, of something unnatural. I por-
tray this sterility in my photographs through the use 
of clear ýlm to wrap the modelsô bodies. I decided 
to leave the hands unwrapped to create almost a 
sense of torture in the idea of sterility, where one 
is still capable of touching and feeling the individu-
als in the clear ýlm, but they all feel the same to the 
bear hand. The idea of mobility implies the possibil-
ity for an individual to change sexual partners while 
remaining sterile through the use of contraception. 

To show the mobility of the models, I wrapped each 
one individually, as opposed to wrapping them to-
gether, without impairing their bodies from move-
ment. This also brings to the forefront that contracep-
tion is an individual process, and each person should 
be responsible for its own sexual health. I also paired 
the models up differently for every shot to show the 
mobility each individual has with regard to sexual 
partners. I want to convey through my piece the an-
tagonism between sterility and sexual impulse as 
well as their inalienable traits. Nowadays, while sex-
ual passion and desire become sterilized by contra-
ception, the latter also makes sex safe and possible.



In order to investigate an issue that has the potential to affect us all, I needed to expand my limited knowledge of the 
disease by exploring the speciýc shape of the HIV cell. I created multiple cells to reþect how they spread through the 
body, mimicking also how it spreads through people increasingly around the world.
I want to evoke an emotional response of discomfort and distancing through the individual shapes.  My investigations of 
people’s aversions to carriers of HIV – the habitual distancing that occurs – spurred my ‘spiky’ cell structures. I think we 
need to become more aware of how the disease is actually spread so that we can create an informed and supportive 
network of help. 

Colette Grenville
UK
Installation (wood, clay, spray paint)




